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Pacific chorale performance 
		For so long, music has been part of my life. This dates back to my elementary school when I joined the music class. It is, therefore, something that I truly cherish and enjoy listening. It was a privilege to attend the pacific chorale performance that took place at the Renee and Henry Segerstrom concert hall on Sunday august 11th this year directed by Robert Istad. The talented choir members performed variety of thrilling spiritual songs. 
The first song was Introit et Kyrie by Gabriel Fauré. It was among the shortest pieces that were performed with few lyrics. I was able to sing along and comprehend the lyrics of the song. The song was sung in a way that allowed the altos, tenors, and sopranos to express themselves uniquely. The second piece was Offertory composed by Ness Beck. The song was sung at a moderate tempo with a steady rhythm. It was also melodious given that the piano and other instruments were in the accompaniment. Sanctus composed by Libera was one of the pieces whose texture remained the same with a noticeable pattern through its entirety. The ensemble did a wonderful job in its beats. The other song that was exciting was Libera me composed by Gabriel Fauré. The song had a consonant harmony which was retained throughout. Its melody was also very bright and happy in some sections within the piece. In some parts the melody was a bit relaxed at the time when there was a change in the tempo while the trumpet’s notes were held purposely for emphasis. The other songs that were sung include Pie Jesu composed by Sarah Brightman, Agnus Dei by Michael W. Smith and lastly In Paradisum by Gabriel Fauré. 
The stage was extremely neat, demonstrative, and organized. As I first entered the venue, I felt electrified as there were extreme and colorful bright lights that had been hanged strategically and all that made the event exciting.  The hall was so elegant the performers were filled with zeal and gusto. Everyone was in silence and all the performers came on stage one by one. On this fateful day, the hall was packed, but excitement took control of everyone with the Musica. It was a free occasion uniting individuals from Pacific Chorale with up to 400 vocalists from all through Southern California. Given that the distance between the performers and the audience was close, one could easily speculate every single emotion of an individual’s choir performers throughout the concert. The hall had a tall ceiling that had more of an exceptional echo that amplified the sounds of the instruments. The audience, on the other hand, was very professional because they remained silent throughout and only responded when called upon. 
The first part of the performance was colorful and diverse as well. The pieces were so melodic and upbeat. There was a noticeable harmony that was laid by the violins which matched the song’s main melody. All the songs had a superb texture because the harmonies were complimentary to each other. The rhythm could also be decoded easily with pretty standard instrumentation consisting of the violins, keyboard, trumpets, guitars, etc. The most thrilling song was Libera me. It was a passionate song because I enjoyed watching how the conductor was conducting the choir and how he used a lot of efforts in conducting. There were lots of dynamics that were employed in this piece. The song began with what I could call a crescendo from a slightly soft spot then moved to gaudy one and retained this pattern until the very end when there was a reverse of the pattern. On the other hand In Paradisum piece was a pretty one, although I thought it was dull and completely lacked the depth of the rest of the pieces. However, the song was fun with lots of repetition, which made me love it. 
[bookmark: _GoBack]Gabriel Faure’s songs are often sung by an ensemble with at least two voices relegated to each part. Choral music is fundamentally polyphenol—i.e., comprising of at least two independent vocal lines. It has a long history in European church music. According to Gabriel Fauré, choral music positions as one of a few melodic sorts subject to misconception on account of verifiable false points of view or error brought about by the disarray caused by unsolved semantic issues. Choral, chorale, ensemble, and tune remain in evident relationship to each other and are in certain regards utilized conversely when a collection of artists, for instance, is alluded to as an ensemble, a tune (Latin thing got from the Greek word chorus). The descriptor choral may subsequently be connected in a general manner (choral music, choral strategy) or with a particular goal in mind.  
The meaning of choral music has by situation and utilization been compelled to contain a far more extensive region than a practically identical meaning of an instrumental kind. Libera asserts that it is bizarre, without a doubt, to play out an ensemble with just a solitary instrument to each part, the inverse has often happened when a string group of four development is played by the massed strings of a symphony. Libera’s music presently performed by ensembles, in any case, was initially planned for soloist. While the absence of chronicled genuineness may here be condemned, it is obvious that a choral execution of a madrigal (proportionate to an instrumental exhibition of a string group of four development) licenses numerous beginner artists to appreciate, as individuals from a group, music that may somehow get away from their insight. 
According to Ness Beck, if a choral execution of kinds for a few performance voices, for example, the madrigal, ballet, villanelle, and part-tune, brings about an increasingly impartial sound and a less close to home force of articulation. It is, in any case, evidence that the turnaround offers unsuspected preferences, as when a work composed for ensemble alone is performed by a gathering of soloists. In specific cases his work may take on another and improved angle because each strand of tune inside the surface conveys an individual as opposed to a gathering articulation.
In the concert, the choir voices were all harmonizing, and it was so unique that it created an emotional wave which flowed over my ears. What amazed me was an incidence where the voice dropped to a slow as that of a whisper prompting a set of chines to be set in. Boom! A huge base drum then struck, and then the choir voices allover a sudden become sporadic. I was so moved that I stood up before anyone else in the hall and clapped vigorously, the rest of the audience followed suit. The texture of all the songs sang was homophonic and full of accompaniments that were pleasant to the ears. Pacific chorale concert was an enjoyable event that was full of amazing music which went along to stimulate my music experiences since my childhood. I would have loved to attend more of such concerts at any given point in my life. 
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